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JIMYHOCTb BO BPEMEHM YEJIOBEYECKOW KY/IbTYPbI
PERSONALITY THROUGH TIME OF HUMAN CULTURE

K.A. A6ynbxaHoBa

Co3epyaHue, YesioeeyecKoe 4Yyecmeo epemMeHu, UdeH-
muyHoCMb AUYHOCMU, Kyrnbmypd, criocobHocmu, 0y-
wiesHoe ydoeosibcmeue, Mmomueayus.

MapagoKkc npo6aembl IMYHOCTU BO BpeMeHU 3aK/toua-
eTca B TOM, UTO He camMa Nno ce6e Ky/bTypa, a YeNoBeK —
camoe cMepTHOe U3 BCEro CyLLEro B MMpe — Hagienser ee
Aapom BEUHOCTH, Koraa obpeTaeT BO3MOMKHOCTb BbIMTH
B Apyroe AyXoBHOe, uaeasibHoe Bpems U NPOCTPAaHCTBO
nocpeacTBOM CMOCOGHOCTA K MOPOXKAEHUIO BpPeMeHU
yepes coefAUHEHMWE CO BpeMeHeM Ye/lIoBeUyecTBa.

OpPOLUO M3BECTHO, YTO KyAbTypa WCTOPUYHA,

T. €. OHa NPUHaANEXNT CBOEM 3MOXE, BOMOLLA-
€T U NuUTaeT ee. B 3ToM cmbIcne KybTypa UMEET UCTOPU-
YeCKuii BpeMeHHoIM maclutab. KynbTypa He pa3suBaeT-
CA B CMbIC/IE €E COBEPLUEHCTBOBAHMA BO BPEMEHM BCEN
WCTOPUU, HO OHa KOHKPETHO UCTOPUYHA, T. €. pUBA3aHa
K KOHKPETHOMY BpeMeHMU, 06 pasy *KMU3HU, ee NPOCTpaH-
cT8y U popmam, HO OAHOBPEMEHHO OHa BHEBPEMEHHa,
OHa NPUHAANEKUT BEYHOCTU. U BEYHO B Hell Hanbonee
COBEpLUEHHOE.

TeopeTUKam Ky/lbTYpbl HE yAanach NOMbITKa npea-
CTaBUTb UCTOPUYECKYIO MOCNEA0BATENBHOCTb KYNLTYpPbI
KaK ee pa3suTue No Bocxogaulen. NamatHukKn JpeBHe-
ro ErunTa He ycTynatoT nNo CBOemMy COBEPLUEHCTBY Npo-
n3BeeHUAM nocTmogepHmama. Ho cywecteyet kpute-
pWiA, MO KOTOPOMY BO3MOXHO BblAe/IMTb Haubonee co-
BEPLLEHHOE NPOU3BEAEHUE KyNbTYPbl, He ONMpPaAch
Ha NPUHUMN NocAeAoBaTe/lbHOCTU. Cambli  [1aBHbIA
napagoKc npobnembl 3aK1OHAETCA B TOM, YTO HE Cama
no cebe KynbTypa U ee COKpoBULLa obpeTatoT beccmep-
TWE, 8 UMEHHO Ye/I0BEK — CaMOe CMEPTHOE U3 BCETO Cy-
LLLEro B MMPE — HaZeNAEeT ee Aapom Be4HOCTU. OH OKa-
3bIBAETCA TEM CYAbEN, KOTOPbIN CBOUM BOOGparKeHneMm,
BOCMPUUMUUBOCTBIO, ICTETUMECKUM U UHTENEKTYa Ib-
HbIM NEPEXUBAHUEM AAET YMEPETL OAHOMY U HaZENA-
eT beccmepTveM apyroe npoussegeHue. B stom rnas-
HbI NapaoKC CBA3M HYENOBEKA U KY/bTYpbI.

Muwb Ha nepsbit B3MAL, 0bbeKTUBMpPYA cebs
8 popmax Ky/bTypbl, CBOMM TBOPYECTBOM YEN0BEK Cpa-
3y OTAAET UX BEYHOCTU. 3TO MANKO3UA, CBA3AHHAA C A4/U-
TE/IbHOCTBIO CYLLLECTBOBAHMA MaMATHUKOB apXUTEKTY-
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The paradox of the problem of personality through
time is in the fact that not culture by itself but man
who is the most mortal of all things in the world gives
the gift of eternity to it, when he gains the ability to
go to another spiritual ideal time and space using the
ability to spawn time by connecting with the time of
humanity.

It is well known that culture is historical,
i.e. it belongs to its age, embodies and feeds
it. In this sense, culture has a historical time
scale. Culture does not develop in the way of
its own improvement over time throughout all
history, but it is specifically historical, i.e. linked
to particular time, a way of life, its space and
forms, and at the same time, it is timeless, it
belongs to eternity. And the most perfect in it
is eternal.

Cultural theorists failed in their attempt to
present the historical sequence of culture as its
development increasingly. The monuments of
Ancient Egypt are notinferiorintheir perfection
to the works of post-modernism. But there is a
criterion by which it is possible to isolate the
most perfect work of culture without relying on
the principle of consistency. The main paradox
of the problem is that it is not culture itself and
its treasures that gain immortality but man who
is the most mortal of all things in the world gives
the gift of eternity to it. He is the judge, who
by his imagination, receptivity, aesthetic and
intellectual experience allows one work to die
and gives immortality to another work. That is
the main paradox of the relationship between
man and culture.

Only at the first glance, objectifying himself
in the forms of culture man gives them to
eternity by his creativity at once. It is an illusion
associated with the duration of the existence
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pbl, CKyNbMNTYPbl, LIEAEBPOB M3 AOJITOBEYHbIX METa-
nos.Ha camom gesie To/IbKO CNOCOBHOCTb *KUBYLLMX CTO-
JIETUA CNYCTA BOCMPUHATE HEYTO KaK NPEKPacHoe, LieH-
HO€ NPUAAET EMY XM3Hb B HACTOALLEM, OTIPeaeNAeMYIO
KaK BeYHOCTb U BeccmepTme.

A Tem cambiM U YeNOBEK, He TOMIbKO KaK TeopeL,
NpPou3BeAeHUIA KyAbTYPbl, HO KaK TOT, KTO CBOMM BOC-
NPUATUEM BO3POMKAAET UX K ¥KM3HW, OQHOBPEMEHHO
NPUKacaeTca K BEYHOCTU. 3TO BOCMPUATUE HE TObKO
WHTEINIEKTYA/IbHOE MM 3CTETUMECKOE NepeXunsaHue,
NPUAAIOLLEE KU3HU CMbIC/, 3 Ye/IOBEKY — YAOBIETBO-
PEHHOCTb, 3TO «BbIXOZ, 3a NPeaesbl» CBOEIo BPEMEHM,
KOTOpbIW AaeT nepexusaHue ceoboabl. KusHb Yenose-
Ka MMEET, Kak Mbl yOeaunnch, CBOIO BPEMEHHYIO pas-
MepHOCTb (He pasmepeHHocTb!), cBoi macluTab, uHTe-
rPUPYIOLWMIA ee BpeMA U NPOCTPaHCcTBO. OgHOBpPEMEH-
HO YeN0BEK MPUHAANEHKUT, BKIOYAACH B COLUYM, K €70
macluTaby — ero BpemeHu U npoctpaHctey. Ho Kak 06-
Nagatenb AyLEBHbIX U AyXOBHbIX cnocobHocTel, CBO-
el peanbHOM M YYBCTBEHHOM »KM3HbIO OH NPUOBLIAET-
cAK MacwTabamspeMeHU M NPOCTPAHCTBA XU3HUYENO-
BeyecTBa. Bpema nn4HOM »mn3HKM 6onee »ecTko perna-
MEHTUPOBAHO A4S TEX, KTO AETEPMUHUPOBAH BHELLHUM
BpemeHeM (M B IMYHOCTHOM, W B COLMANBHOM OTHO-
LeHUM). Bpems »KM3HM Bonee «NPOCTOPHOY», KBOJILHOY
A1 TUIMOB, YNPaBAAIOWMX BPEMEHEM, U NOTOMY UMEH-
HO OHW CNOCOBHLI «NOTPaTUTLY ero Ha paboTy co3Ha-
HWUA U NEPEKNBAHUSA, BbIBOAALLMX B BEYHOE MPOCTPaH-
CTBO KY/IBTYPbI.

Ho TaiiHa CONPUKOCHOBEHUA YENOBEKA U KY/IBTYPbI,
WX B3aMMOMPOHUKHOBEHUA HE TOJILKO B TOM, YTO ya0-
B/IETBOPAETCA NOTPEBHOCTb CMEPTHOTO B BeccmepTuu,
Hecco3HaTelbHaA NOTPeBHOCTb NPOA/INTL CBOLO U3Hb.
[NasHas TailHa COCTOUT B YAEPHKAHUM HACTOALLETO, B €70
NPOA/IEHUMN KaK HaCTOSALLErO, B PaCLUMPEHUM €ro npo-
CTPaHCTBa M BBbICb, W BIybb. He ciy4daliHbl CTapuHHaA
1 coBcem coBpemeHHasa Gopmyribl, 06e paBHO 3aKMHa-
oLLMe «OCTaHOBUCb, MIHOBEHUEY» W NMPU3HAIOLLMNE €ro
MWUMOJIETHOCTb — KECTb TOJbKO MUT MEXAY MPOLL/IbIM
n 6yaywmmy». HacTtosulee npu BCel CBOEW peasnbHO-
CTW U NoAHOTe npexogsaue. OHO NpexoasLLe, XoTa ume-
€T U BPEMEHHYIO, U NPOCTPAHCTBEHHYIO MOAAJIBHOCTH.
Mpownoe He UMEET NPOCTPAHCTBEHHOU peanbHOCTH,
NPOCTPaHCTBEHHO OHO CTAHOBUTCA MAEa/IbHbIM, OHO BO-
MN/0WaeTcs B HACTOALLEM TO/IbKO Bnarogaps pabote na-
MATU, BOCMOMUHaHWIA.  Byayliee Tak»Ke He UMeeT pe-
aNbHOTO MPOCTPaHCTBa, a TONbKO Bpems. Hacroswee
noatomy 6onee «NOSHOUEHHOY, BPEMSA «33a3€M/IEHOY
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of monuments, sculptures, masterpieces of
durable metal. In fact, just the ability of those,
who live centuries later, to perceive something
as beautiful, valuable gives it life in the present,
defined as the eternity and immortality.

And thus man, not only as the creator
of works of culture, but also as the one who
revivifies them by his perception, at the same
time touches eternity. This perception is not
only an intellectual or aesthetic experience
that gives meaning to life, and satisfaction to
man, it is “going above” his time, which gives
the experience of freedom. A man’s life has, as
we have seen, its temporal dimension (but not
uneventfulness), its scale, integrating its time
and space. At the same time getting involved in
society, man belongs to its scale — its time and
space. But as the owner of mental and spiritual
abilities, his real and sensual life helps him to
join the scales of time and space of human life.
The time of private life is more strictly regulated
for those who are determined by external time
(both personally and socially). The lifetime is
more “spacious”, “easy” forthe types controlling
time, so they can “spend” it on the work of
consciousness and experiences bringing it into
eternal space of culture.

But the mystery of the contact of man
with culture, of their interpenetration is not
only in the fact that the need of the mortal in
immortality is satisfied that is the unconscious
need to extend one’s life. The main secret is to
keep the present, to prolong it as the present,
to expand its space both upwards and inward.
The old and very modern formulas both of which
equally conjure “linger you now” and recognize
itstransience —“thereisonlyamomentbetween
the past and the future” — are not random.
The present with all its reality and fullness is
transient. It is transient, though has temporary
and spatial modalities. The past has no spatial
reality, it becomes ideal spatially, it is embodied
inthe present only through the work of memory,
recollections.

Thefuture does notalso have real space, but
only time. Therefore the present is more “full”,
timeis “earthed” inthespace of particularacting.
And that is why man tries to overcome not only
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B MPOCTPaHCTBE KOHKPETHOrO AencTBOBaHUA. M noto-
MY YEeJIOBEK CTPEMMUTCA MPEOAOETb HE TONbKO KOHEY-
HOCTb, OrpaHU4eHHOCTb BPEMEHWU B CBOEM M3HW, OH
HopeTca NpoTMB HEOBPATUMOCTU BPEMEHU, NMPOTUB KO-
HEYHOCTWN, OrpaHUYEHHOCTU HacToswero. Kak ke oH
MOYKET «yAepaTb» MIHOBEHUE, eC/IN BCE ETO NCUXUYE-
CKMe cNocobHOCTU AMHAMWYHEI, EC/IM EF0 MbIC/b B MO-
CTOAHHOM ABUEHWMU, EC/IN OH CaM MOCTOAHHO YCTPEM-
NeH B byayuiee? «PaclwmpeHue» rpaHuy, HacToALLEero
[JOCTUTaEeTCA TOJIbKO YCU/IMAMMU OCO3HAHUA U MEPEHKU-
BaHMWA, BOCCO34aIOLLMMM HETIOBEHECKYIO KYNBTYPY, T. €.
LUEHHOCTHBIM CO3HaHUEM U NepexXuBaHMem. Takoe ne-
peXMBaHWE OKa3bIBAETCA CBA3AHO HE TOJ/IbKO C peasib-
HbIM BpPEMEHEM-MPOCTPAHCTBOM, HO C MAeasbHbIM
BPEMEHEM-MPOCTPAHCTBOM KY/AbTYpbl. TaKoe Neperku-
BaHWe NpoasieBaeT HacTosllee, coobwan emy Ty noa-
JIMHHOCTb, KOTOPOM He umeeT cama no cebe amnupu-
yecKasn *Uu3Hb. « KU3Hb Tem Honee U3Hb, Yem Bonee
OHa — »XU3Hb BHYTPeHHAA», — nucan J1.H. Tonctoi. Kak
MOMKET ¥M3Hb BbITb }KMU3HBIO B 60/IbLLEN MU MEHDBLLEN
CTENEHU — CNpocnm Mbl. [NpugaHue e LEHHOCTHOTO Xa-
paKTepa pacliupseT u yriybnaet ee spems, U Toncton
WUMES B BUAY UMEHHO NEPEKMUBAHUE U MbIC/Tb, OCYLLECT-
B/IEHHbIE MO popMyne AyXOBHOCTH, KYBTYpbI.

3T0T NpUHUMN B ero GMUNOCOPCKU OrpaHNUHEHHOM
dopme, no mHeHuo A.D. flocesa, Bb11 OTKPLIT ELLE CTO-
MKaMK B UX MOHUMAHMMU UCKYCCTBA. «YAepraHue Ha-
CTOALLETO OHM MOHUMAJ/IM KaK MOJHOTY, KaK “yCTOM4YNBO
npebbiBatollee”, Kak camoaoB/IEHNE. ITa YCTOMUMBOCTb
NPUAIETCA IMHHOCTU U UCKYCCTBOM, T. €. 3CTETUHECKUM
nepexxMBaHUEM, U B paBHOM Mepe AobpoaeTtenblo, T. €.
9TUYECKUM OTHOLLIeHnem» [/loces, 1979, c. 161-162].
«[lobpoaeTtenb, CUUTANIMN CTOUKKU, aBCONIOTHO YCTONY M-
Ba MOTOMY, YTO OHa eCTb Pe3ynbTaT BHYTPEHHEN LUKO-
Jibl HE/IOBEKA, PE3Y/LTaT ero BHYTPEHHEN 3aKaslku, CO3-
[JaHHOM CTPOrMMM METOAAMM Nedarormku U camoBOC-
nutaHua» [floces, 1979]. [pyroe NoHUMaHUE, HO TOM
KE UAEU YAEPKAHMA HACTOALLENO, UCMOBEAOBAU 3MNU-
KYpenLpl B CBOM TPAKTOBKE HAC/IaXKAEHUA KakK «be3ms-
TeXKHoro, 6e3monBHOrO NokoA Aywmn» [Tam »kel]. OgHa-
KO AyLLEBHOE yA0BO/IbCTBUE INUKYP CBA3LIBAJ HE TOJIb-
KO C HacTOALLUM, HO U C NPOLLAbIM, U ¢ ByayLimm, oTpu-
Uas, 0AHaKO, ABUXKYLLYIO CU/Y CTpacTelt B byayluee.

Paznunume ctonumsma u aNUKypencTsa B NOHUMA-
HUK YCTOMYMBOCTU U CAMOAOBAEHNA B TOM, YTO NEPBbIA
CBA3bIBAET €I0 C BHYTPEHHEN paboToil, a BTOPOM —C Ha-
cnarkgeHuem, Kotopoe 06/1343eT U NPUBA3AHHOCTLIO
K HacTOSILLEMY, M BEYHOCTbIO. «HO 3TO ya0BONbLCTBUE, —

[42]

thefiniteness, the limitation of time in his life, he
fights against the irreversibility of time, against
thefiniteness, the limitation of the present. How
can he “hold” a moment when all his psychic
abilities are dynamic, if his mind is in constant
motion, if he is constantly looking to the future?
“Expansion” of the boundaries of the present is
achieved only through the efforts of awareness
and experience, recreating the human culture,
i.e.throughvalueconsciousnessandexperience.
Such an experience is connected not only with
the actual time-space, but with the ideal time-
space of culture. This experience extends the
present, passing it the authenticity which the
empirical life does not own. “The more your life
is interior, the more it is a real life”, L.N. Tolstoy
wrote. How life can be more or less real is what
we shall ask. Giving it a value character broadens
and deepens its time, and Tolstoy meant the
thought and experience carried out according
to the formula of spirituality and culture.

This principle in its philosophically limited
form, according to A.F. Losev, was opened by
the Stoics in their understanding of art. “They
understoodholdingthe presentasabsoluteness,
as consistently transient”, as self-sufficiency.
This consistencyisgivenbytheindividualandthe
art that is an aesthetic experience, and equally
by the virtue, that is an ethical attitude” [Losev,
1979, p. 161-162]. “Virtue, as the Stoics believed,
is absolutely consistent because itis the result of
internal school of man, the result of his internal
hardening created by the rigorous methods of
pedagogy and self-education” [Losev, 1979].
Other understanding of the sameidea of holding
the present was professed by epicures in their
interpretation of delight as “serene, silent peace

I”

of the soul” [ibid]. However, Epicurus linked
internal delight not only to the present but also
tothe past and thefuture, denying, however, the
driving force of passions in the future.

The difference between stoicism and
epicurism is in the understanding of sustaina-
bility and self-sufficiency that is in the fact that
stoicism links it to internal work and epicurism
links it to delight possessing both attachment
to the present and eternity. “But this delight —
as A.F. Losev writes — captures the immovable
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nuwet A.®. Jloces, — PUKCMPYET HEMOABUMHbIN Npea-
MET CBOEro CTpeM/IEHUA U TEM CaMbIM MOyYaeT Aas
ceba yr<e CBOK COBCTBEHHYIO YCTOMYMBOCTL, CAEPHKAH-
HOCTb U CTPYKTYpY» [Tam xe, c. 201]. MNoscegHes-
Has e KM3Hb, CYUTAIOT SMUKYPENLDI, MLLEHHAA ICTe-
TUYECKOTO YA0BONbCTBUSA, ECTb «BCETAA KY/1a-TO CTPEMSA-
wasca 6e3 AOCTaTOMHOTO YAOBNETBOPEHUA Y.

YausuTeNbHbIM 06pa3om K Maee NOKoA KaKk CTa-
TUKWM HacTOALLEro NMPUXOAMT U CKEMTULM3M, KOTOPbIN
«MPOABAAET MACCUBUCTCKYIO Gpopmy CBOEW AyWM... Ta-
KON aHapxM3m, KOTOpPbIA ABMAETCA B TO YK€ BpPeEMs Be-
NM4aiWnm KOHcepBaTMaMmom» [Tam e, c. 387]. OaHa-
KO, HEe UMeA TEOPETUHECKUX CPEACTB /1A CTPYKTYPUPO-
BaHWA 3TOTO HACTOALLETO, OHWU MOHUMANN ero GpakTude-
CKM KaK 3CTETUYECKOE MUPOOLLYLLIEHME, KOTOPOE BbIpa-
YKaeT, CKopee, NeYvasb O MPOLLIOM, KTOCKYET O YEM-TO
BE/IMKOM UM NOrubLIem, U B €ro eABa 3aMeTHOM y/bibKe
Mbl BCEIa OLLYLLAEM MbIC/Ib O YeM-TO 6e3B0O3BPATHOM
M HeBO3BpaTHOMY [Tam e, c. 388].

INNMHUCTUYECKOE MCKYCCTBO3HAHWE, BbICTYNas
NPOTUB NaCCUBHOCTU CKENTULLM3MA U ero 6eccuns npe-
0fl0/1eTb TEKYHYECTb, CTPEMUTCA «PUKCUPOBATL B BEY-
HOCTM KOHKPETHOE XYAOXECTBEHHOE Mpou3BedeHue
W cAenaTb ero yctonm4msbiM Ha GoHe npexogaAumx ueH-
HOCTEWN XKU3HMW... CTPEMMUTCA YBEKOBEUUTE ICTETUHECKOE
BOCMPUATUE, U HE €r0 CTATUYECKYIO MPOTAMEHHOCTD,
a UMEHHO MIHOBEHHOCTbY [Tam e, c. 404].

N npoxogs cnoxHble 3Tanbl CBOEro pPasBUTHS,
dUNOCOPCKO-3CTETUHECKAA MbIC/Ib MOCTEMEHHO NPEeo-
A0NEeBAET CUHKPETU3M, NMPUCYLLMIA U CTOUUM3MY, U K-
KYPEMCKOMY MUPOBO33PEHMIO, Cammu cnocobbl 0bbsAc-
HEHUSA BpeMeHU (ero TEKY4YEeCTU UM YCTOMUMBOCTH), KO-
TOpblE UCXOAWN U3 HEPA3PbIBHOCTU Ye/I0BEKA U Npe-
KPacHOTo B MPUPOAE U YenoseKe, 6bITUA U CO3HAHMS,
KpacoTbl U aobpoaetenuy». [OCTENEHHO MOABAAIOT-
cA cOBCTBEHHO 3CTETUYECKME U ITUYECKUE KAaTEropuu,
KoTopble No3Bo/AlT auddepeHuUMpoBaTbe U 3cTETUYE-
CKMe, U 3TMHECKUE CnocobHOCTU cybbeKTa U OTAE/IUTb
YCTaHaBMBAEMYIO UM YMOPAAOYEHHOCTL (B popme Kpa-
coTbl uan gobpogetenu) ot Bo3ebilleHHOro. U 3aech-
To y LlMuepoHa, KOpHeM y4eHUsl KOTOPOro AB/AETCH,
no MHeHUIo flocesa, 3/I/IMHU3M, BRepsble NosBAfeTcs
MOHATUE WUAEa/IbHOTO, OTBEYAlOLLEE OMpeaeNeHHOMY
cmblcny. «LlMUepoH, ciefosaTesibHO, NOAHEPKUBAET Y-
CTO UAeanbHbIM, YACTO CMbIC/IOBOM XapaKTep “MbICNEH-
Horo obpasa”, U XoTA OH KaK-To 0bpa3oBbIBa/ICA B yMme
XYyZOMHUKa, MO CAMOMY CYLLLECTBY CBOEMY OH U HE POXK-
AaeTca U He TMBHEeT, a ecTb YMCTan UAes, K KOTOpoM Co-
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object of its desire, and thereby obtains its own
stability, moderation and structure” [ibid, p.
201].

Everyday life, as Epicureans believe,
deprivedof aestheticpleasure, is “always seeking
somewhere without enough satisfaction”.

Skepticismalsocomestotheideaof peaceas
thestaticsof thepresentinaremarkablemanner.
Here it “shows passivist form of its soul ..., such
ananarchism, whichisthegreatest conservatism
at the same time” [ibid, p. 387]. However,
having no theoretical means for the structuring
of this present, they actually understood it as
an aesthetic attitude that expressed rather the
sadness of the past, “longingfor something great
and deceased, and we always feel the thought
of something irrevocable and non-revocable in
its faint smile” [ibid, p. 388].

Hellenistic art history, opposing to the pas-
sive nature of skepticism and its powerlessness
to overcome fluidity, seeks to “fix a specific work
of art in eternity and make it resistant against
transient values of life ..., tends to perpetuate
the aesthetic perception, and not its static
extension, but immediacy” [Ibid, p. 404].

And going through difficult stages of its
development, philosophical and aesthetic
thought is gradually overcoming syncretism
inherent in stoicism and epicurean outlook,
the methods of the explanation of time (its
fluidity or stability), which started from the
continuity of man and the beautiful in nature
and man, being and consciousness, beauty,
and goodness. Gradually proper aesthetic and
ethical categories that allow differentiating both
aesthetic and ethical abilities of the subject and
separating the ordering set by it {(in the form
of beauty or virtue) from the sublime, appear.
And here Cicero, the root of whose doctrine is,
according to Losev, Hellenism, for the first time
mentionsthe conceptoftheideal, corresponding
to the definite meaning. “Cicero, therefore,
emphasizes the purely ideal, purely semantic
character of “mental image”, and though it was
once formed in the mind of the artist, by its
nature it is not born and does not die, but it
is a pure idea, to which signs of the times are
completely inapplicable” [ibid, p. 487].
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BEPLUEHHO HENPUMEHWUMbI MPU3HAKU BpeEMEHU» [Tam
e, c. 487].

MpM3HaKM BpemMEeHU He OTHOCATCA, Takum obpa-
30M, K MaeasibHOMYy MPOCTPAHCTBY W CYLLECTBYIOLLEMY
B Hem cnocoby opraHM3auuMn 3HaHWUA, TEOPUIA, MPOU3-
BegeHUM uckycctea. Mpupoay naeanbHoro 6aectaule
pacKpblBaeT B cBOeM aHasu3ze muda O.M. PpeiigeH-
6epr, onpeaenan uaeanbHOCTb CMbICNA, NOHATUA U Hap-
paumn. «O6pas, — NMULLET OHa, — MHAYe CKa3bIBaET To,
YTO BUAMUT, U NepesaeT KOHKPETHOCTb TaK, YTO OHa 06-
palLaeTca B cBoe cOBCTBEHHOE MHOCKAa3aHMe, T. €. B Ta-
KYIO KOHKPETHOCTb, KOTOpasA OKa3blBAaeTCA OTBJ/IEYEH-
HbiM U 0606LIEHHBIM HOBbIM CMbICIOM» [PpeliaeH-
bepr, 1978, c. 187]. MHocKa3aHue obpasa cBA3bIBAET-
CA €10 C Er0 NOHATUMHBIM XapPaKTEPOM: KKOHKPETHOCTb
noay4aeT OTB/IEHEHHbIE YEPTbI, EAMHUYHOCTL — YEPThI
MHOTOKpaTHOCTHU, BecKa4ecTBEHHOCTb OKpallMBaeTcA
B PE3KO O4YepHYEHHble, CNEPBa MOHO/IUTHBIE Ka4vecTBa,
NPOCTPaHCTBO Pa3aBUIaeTCA, BBOAWUTCA MOMEHT ABM-
YKEHMUA OT MPUYMHbI K ee pe3ynbTaTy» [Tam e, c. 189].

BnoHATUM, TaKMM 06 pa3om, MPOUCXOAUT HE TONBKO
T0 0606U1EHMNE, KOTOPOE 06bIMHO B dunocodpun U ncu-
XO/IOTMWN aHa/IM3MPOBAJIOCh C TOUKU 3pEHUA COAEpPKa-
HUA €ero CywHocTU. Tam, rge MOHATUE «POXKAAETCAN
13 0bpasa, yaaeTcsa BbICBETUTL TO, YTO cam 0bpa3 cBo-
el peanbHOM IK3UCTEHUMEN YIKE HE HECET ee HEMOCpea-
CTBEHHOCTb, a BblpaxaeT, 0b0o3Ha4aeT, ocmbICIMBaET
TO, YTO B €10 3K3UCTEHUMM OTCYTCTBYET, — UAEAJIbHOE.
(Mo sTomy nosoay NpeKpacHble NpUMepPbl NPUBOAUA
K. Mapkc B «Kanutane», roBopa 0 TOM, 4YTO U B Tesle-
CHOCTM XOJICTa HE COAEPIKUTCA HU FpaHa ero CToMMO-
CTW, @ CaMa CTOMMOCTb «OT/IMYAETCA OT BAOBUUbI KBUK-
JIN TEM, YTO ee Heslb3A MnoLLynatb».) «3T1oc» (Cokpata)
yXe cTan ABOWHbIM PUIOCOPCKMM OCYLLECTBIEHUEM
06MaHUMBOrO «BUAAY (peanbHOCTU) U CKPbLITON CyTUY»
(naeanbHoro mmupa). Ham 6ecKoHEeYHO BaXKeH 3TOT aHa-
/M3 nepexoga oT 06pasa K cMbICAy. « 3TOCY» MO-TPEYECKH
YaCTO 3HAYMT KYKIAA», KHOPMa» WU «CTUAbY. MoaTo-
MY KOra ipEBHUE rOBOPUIN 06 «3TUYECKOMY 3HAUYEHUN
TOrO WKW MHOTO NpeaMeTa, COCTOAHUA UK NpousBede-
HUA, TO «HPaB», «XapaKTep», «yKnag» MNOHUMaAUCb
34€eCb TaK»Ke U acteTndecku. B pabotax T.H. bepesnHom
1 H.10. Ipuroposckoi nmeHHo 06pa3bl OKa3anch «CBU-
JEeTeNAMUY U CMbICAIOB, U COBBITUM XU3HU. DTOT MOMEHT
«npeBpalLleHma» obpasos, UX «UHOCKA3aTe/IbHOCTUY
eCTb, NO-BUAMMOMY, apXETUNUYHaA CNOCOBHOCTL Ha-
LUIEFO UHANBUAYA/IBHOTO CO3HAHWUA, KOTOPaA BOCNPOU3-
BOAUT MPUHLMIbI, BO3HUKLLME eLle B MUPUYECKOM CO-
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In this way signs of time do not apply
to ideal space and the way of organizing
knowledge, theories, works of art, existing in
it. The nature of the ideal is brilliantly revealed
by O.M. Freudenberg in her analysis of myth,
determining the ideality of sense, concept and
narration. “Image, as she writes, otherwise
interpretswhatitsees,andtellstheconcreteness
so that it becomes its own allegory, that is,
such concreteness, which is an abstract and
generalized new meaning” [Freudenberg, 1978,
p. 187]. She links the allegory of the image to its
conceptual nature, “concreteness gets abstract
features, unicity gets the features of multiplicity,
what has no features gets sharply defined, first
monolithic features, space is separated, the
moment of movement from the cause to its
outcome is introduced” [ibid, p. 189].

In the notion, therefore, not only that
generalization, which was usually analyzed
in philosophy and psychology in terms of the
content of its essence, happens. There, where
the concept is “created” from the image, it
is possible to highlight the fact that the very
image with its real existence no longer has its
immediacy, butexpresses, means,comprehends
whatisabsentinitsexistence —the perfect. (For
that reason K. Marx cited the fine examples in
“Capital”, saying that there was no value in the
physicality of the canvas, and the value itself is
“different from Quickly widow by the fact that
it can not be touched”.) “Ethos “(by Socrates)
became a double-philosophical realization of
the deceptive “view” (reality) and “hidden
essence” (theperfectworld). Theanalysisofthe
transition from image to meaning is incredibly
important for us. “Ethos” in Greek often means
“way”, “norm” or “style”. Sowhentheold talked
about “ethical” value of an object, condition,
orwork, then “temper”, “character”, “lifestyle”
were understood aesthetically. In the works of
T.N. Berezina and N.Yu. Grigorovskaya exactly
the images were “witnesses” of meanings and
life events. This moment of “transformation”
of the images and their “allegorical nature”
is, apparently, an archetypal power of our
individual consciousness, which reproduces
the principles that arose even in mythical
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3HaHWW. 3TO NEPBOE, YTO BLITEKAET U3 aHa/IM3a ero UCTO-
PUM KaK UCTOPUU KySIBTYPb.

BTopoe, TaKe CyllecTBEHHOE, COCTOUT B TOM, YTO
NPy 3TOM BbISIB/IAETCA ABUMKEHWE, CYLLHOCTb KOTOPO-
ro Mbl Kak NCUXO/0MM NbITAEMCA YI0BUTL B UHAUBUAY-
a/lbHOM CO3HaHWUKU U CaMOM IMHHOCTU. 3TO ABUKEHMUE,
OCYLLECTBAAA NPEBPALLEHNE pPeasibHOMO B UAEAbHOE,
KOHKpeTHoe B abcTpaKkTHOE, No cyTn ceoel obnagano
TOM cBOHOAOM, KOTOpadA, NO-BUAUMOMY, MPUCYLLA U UH-
AvBuayansHomy bHeccosHaTtesibHoMy. OHO (MHOCKa-
3aHKMe) «OTKpbIBano cobol nyTb B Byayliee, B HOBOE
MbILL/IEHWE, B MHOFOMN/aHOBOCTb, B CBA3b HEOXUAAH-
HbIX ABAEHUA U B UX B3aUMHbIA Nepexod B cBobogHoe
W YHUBepcasibHoe 0606u1eHNEe e AMHUYHOTO, HE CBA3aH-
HOE HUKaKWUMM YCIOBHBIMUW 33 BUCUMOCTAMM, B TOM HMC-
/1€ HA NPOTAXKEHHOCTBIO, HA AUCKYPCUBHOCTbLIO» [Ppeit-
AeHbepr, 1978].

TpeTbe, camoe CyLLECTBEHHOE, 3aK/THO4AETCA B TOM,
YTO MpW MEpeXoAe BO3HWMKAKOT COBEPLUEHHO HOBbLIE
BPEMEHHO-NPOCTPAHCTBEHHBbIE COOTHOLLEHWA, U 34eCh
macwTab wuccneposaHma O.M. PpeingeHbepr no-
3BONAET YyTO4HUTE uaen A.Q. Jlocesa 06 naeanbHOM Kak
BHeBpeMeHHOM. OHO BHEBPEMEHHO MO OTHOLIEHUIO
K HacTosweMmy (peanbHOMYy), HO UMeeT ceoe Bpems. Tak
NOSABAAETCA CTPYKTypa pacckasa (Happauum), «octasa-
ACb 0bpa3HOM, OHa AeNaeTca NOHATUMHON. B Hell nose-
JIAETCA HECKO/IbKO BPEMEH, MUHUMYM ABa» [Tam e, C.
223]. U panee, «paccka3 BO3HUKAET HEMPOM3BOJILHO,
KaK OObEKTUBHbIN pe3y/bTaT Pas3ABUMHYTOrO BPEMEHU
W npocTpaHcTBa. OH NOABAAETCA TaMm, € YKe HeaocTa-
TOYHO MJ/IOCKOCTM, MPOCTPAHCTBEHHOU W BPEMEHHOM.
Bpema TyT 4MTENBHO, MPUHNMHHOCTD NOPOMKAAET Ces-
CTBMWA, NPOCTPAHCTBEHHO yAJ/MHEHO. B Happauum oTpa-
YKEHO CTAHOBNEHME CYOBEKTHOIO MUPa, OTAEEHHOIO
OT 06BEKTHOTO U BO BPEMEHMU, U B NPOCTPaHCTBEY [Tam
e, c. 227].

Takum o0b6pa3om, ugeanoHoe, byay4u BHeBpe-
MEHHO OTHOCUTE/IbBHO KOHKPETHO-UCTOPUHECKOTO Bpe-
MEHW, UMEET CBOIKO BPEMEHHYIO OpPraHM3aLmio, BKIO-
YaloWYH ABWMKEHWE, CBA3AHHOE C NpeBpalleHUEM
W3 OAHOrO Ka4ecTBa B A pyroe, pasaBuKeHNE BPEMEHU-
NPOCTPaHCTBa, YABOEHWUE BPEMEH U T. 4. 34eCb BO3HM-
KaeT CyObeKTHbIM MUP MAEa/bHOro, UMEIOLUIN CBOU
3aKOHbI, /IOTUKY, BPEMEHHO-NPOCTPAHCTBEHHYIO Mep-
HoCTb. MOXHO NPeanonoHKUTb, YTO 3TOT cnocod naea-
JIM3aLMK, NOCKO/IbKY OH CBA3aH ¢ MUPOM, T. €. UCTOPU-
YeCKM paHHel GopMoi CO3HaHWA, NpeacTaBaseT cobom
apXeTvn MHAMBUAYAIbHOTO CO3HaHUA. Ho MOXHO npea-
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consciousness. Thisisthefirstthingthatfollows
from the analysis of its history as the history
of culture.

The second thing that is also significant
is that in this case there is a movement, the
essence of which we as psychologists tryto catch
inindividual consciousness and personality. This
movement, carrying out the transformation
of the real into the ideal, the concrete into
the abstract, possessed the freedom in itself,
which apparently is inherent in the individual
unconscious. It (the allegory) “opened up a
path to the future, to a new way of thinking,
to diversity, the connection of unexpected
phenomena and their mutual transition into a
free and universal generalization of the single,
not connected by any conditional dependencies,
including any extensive or discursive nature”
[Freudenberg, 1978].

The third thing, that is the most significant,
is the fact that during the transition entirely new
temporal-spatial relations occur, and here the
scope of the study by O.M. Freudenberg allows
clarifying the ideas by A.F. Losev about the ideal
as the timeless. It is timeless in relation to the
present (the real), but hasits time. So thatis how
the structure of the story (of narration) appears;
“staying shaped, it becomes conceptual. Several
tenses, at least two, appear in it” [ibid, p. 223].
And further, “the story arises spontaneously as
an objective result of the separated time and
space. It appears where the plane (both spatial
and temporal) is not enough. Here time is long,
causality generates consequences, it is spatially
extended. In a narration the formation of the
subjective world, separated from the objective
oneintime andspace, is reflected” [ibid, p. 227].

Thus, the ideal, being timeless in relation
to specific historical time, has its temporal
organization, including the movement
associated with the transformation from one
quality to another, separation of space-time,
doubling the time, etc. Here the subjective
world of the ideal, which has its laws, logic,
temporal-spatial dimension, arises. It can be
assumedthat this method of idealization, since it
is associated with the myth, that is a historically
early form of consciousness, is the archetype of
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NONOXWUTL U APYroe — YTOo 3TOT Ccnocob npuceamneaercs,
yCBaMBAETCA KayKAO0M IMYHOCTLIO. Ho B NnocieaHem cy-
Yyae, Ha Hal B3rNa4, JO/IXKEH CYLLECTBOBATb MOTUB, H0-
JIee LUMPOKO — NoTpebHOCTb, KOTopan CTPEMMUTCA K 3TO-
MY YCBOEHWIO, MPU3HaHUIO (MO3HAHMIO) 3CTETUYECKUX
M 3TUHECKUX MPUHUMIMOB.

Ham npeacTtagnseTcsa, YTO 0COBEHHOCTL Yesose-
YECKOM OpraHusauMmn COCTOMUT B «BbIXOAe 3a npege-
Jibl» aAanTUBHOW MOAENN XM3HW, NPUHLMMA NoJses-
Hoctn. Obpa3osasllasnca «ceoboga OT aAanTUBHOCTUY
npeanonaraer HeobxogMmocTb ocobol noTpebHocTU
B pa3BuTUM «BeCnoNesHbIX» B 3AaNTUBHOM MJ1aHe Cro-
cobHocTel.

MoaToMy UCTOPUYECKOE PAa3BUTUE YESTIOBEYECKOTO
4yBCTBA BPEMEHW NEPBOHAYA/IbHO ONUPAETCAHA CTPEM-
JIEHWE HAUTU yAOBNETBOPEHUE, YNIOPAAOYEHHOCTb B Ha-
cToAlem, byab 3TO yA0BNETBOPEHNE NO3HABATE/ILHOE,
3CTeTUYECKOE WM ITUHECcKoe. /Wb ¢ MOMEHTA, Kor-
A3 6bl1 HAMAEH KpUTEPUI YAOBNETBOPEHUA, COOTBET-
CTBYIOWMIA HEe TOIbKO YNOPSAAOYEHHOMY MOKOIO, a Co-
BEPLUEHCTBOBAHUIO, UAed, KPeaTUBHOCTb M OCOBEHHO
KpacoTa Ha4ya/u OnpeaensiTbCA B HOBbIX creundpuye-
CKW BpeMeHHbIX KaTeropusax. Hawynbisalotes ocobeH-
HOCTW My3bIKa/IbHbIX ME/IOAWIA U 3BYKOB, BbI3bIBAIOLLUX
3KCTaTU4YECKKne, b1aropoaHble, NevasibHble UM COKOM-
Hbleé COCTOSIHMA. 3T 0COBEHHOCTU CBA3aHbI C NpUpO-
AOW pUTMa: «PUTMU3UPYIOTCA ABUMKEHUA TeNa, Meno-
ANA, CNOBECHOE BbIparkeHney. CIOBECHBIN PUTM HaXO0-
AUT OAHM, NEBYECKUN — ApYTMe, TaHUEBA/IbHbIN — Tpe-
Tb cpeactea. Camu pUTMbI OMPeAENaioTCs CBOMMM
BPEMEHHbIMU XapPaKTEPUCTUKaMK (KpaTKMe M YacTble,
AONTME U MedJIEHHbIE UKW NepemeXKalowmecs Mo Ya-
CTOTE M AO/rOTE) U BbI3bIBAIOT COOTBETCTBYIOWLME NCH-
XMYECKUe cocTosiHUA. Bbln 0603HaueH u putm (meTp)
Auvanora, aAeKBaTHbIM Pa3roBOPHOM PeYM U pasmepHO-
CTW BbILLEYNOMSAHYTON HappauMu. ApUcTUa BBOAUT No-
HATUE MOAY/IALMU, KKOTOPOE eCTb PUTMUYECKOE U3ME-
HEHWE PUTMOB WU TEMNAY.

PUTMbI, MeNoaUK, My3bIKajIbHbIE CPEeACTBa TaKKe
€CTb ABUXEHUSA, O KOTOPbIX FTOBOPUAOCDH BbiILLE B OTHO-
LWEHUN MAEabHOTO, T. €. OCYLLECTBISETCA paguKasib-
HbIi Mepexos OT NOKOA U CTATUKKU K AMHaMUKe. ApUcTo-
Te/Ib Ha3bIBAET PUTM U MENOAMIO ABUIKEHUSAMM, CPABHU-
Bast MX C MOCTYMKaMM, T. €. CMEJIO PacnpoCTpaHaEeT CTe-
TUKY Ha OPraHU3auMio JIMYHOCTU. B acTeTuKe BbIABM-
raloTcs Age TeopuM, OODBACHAIOLLME POACTBO My3bIKM
M aywn. OgHa HOCUT YUCIOBOW XapaKTep U yTBepaa-
€T, YTO OCHOBOW pPOACTBA AB/IAETCA rapMOHUA. 3To dak-
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individual consciousness. But you can imagine
another thing — that this method is assigned
and mastered by each person. But in the latter
case, in our opinion, there must be a motive,
more widely — a need, that is committed to this
mastering, acknowledgement (knowledge) of
the aesthetic and ethical principles.

It seems to us that the singularity of human
organization is “going beyond” the adaptive
model of life, the principle of utility. The
appeared “freedom of adaptability” suggests
the need in the development of “useless”
abilities in adaptive terms.

Therefore, the historical development of
the human sense of time originally based on
the desire to find satisfaction, ordering in the
present, whether it is cognitive, aesthetic or
ethical satisfaction. Only from the time when
the criterion of satisfaction was found, that
corresponded not only to the orderly peace but
perfection, the idea, creativity, and especially
beauty began to be defined in the new, specifi-
callytemporalcategories. Thefeaturesofmusical
melodies and sounds, causing ecstatic, noble,
sad or quiet states, are groped. These features
are associated with the nature of rhythm,
“body movements, melody, verbal expression
can be metrical”. Verbal, singing or dancing
rhythms find different means. Rhythms are
defined by their temporal characteristics (short
and frequent, long and slow or intermittent in
frequencyandlongitude), and cause appropriate
mental states. The rhythm (metre) of a dialogue,
adequate to conversation and dimension of the
narration above, was also identified. Aristide
introduces the concept of modulation, “which
is the rhythmic change of rhythms or tempo”.

Rhythms, melodies, musical tools are also
the motions, which were mentioned above in
relation to the ideal, i. e., there is a radical shift
from calm and statics to dynamics. Aristotle
considers rhythm and melody to be motions,
comparing them to actions, i. e.,, he boldly
spreads aesthetics onto organization of the
individual. In aesthetics two theories are put
forward to explain the relationship of music
and soul. One of them has a numeric character
and argues that the basis of the relationship is
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TUYECKM TEOPUA MaTEMATUHECKOTO CTAaTUHECKOTO XapaK-
Tepa. [pyras, no mHeHuio A.®. Jlocesa, HOCUT dpuU3nYe-
CKMIA XapaKTep, NOCKOJIbKY AOKa3bIBAETCA, UTO KYCTPOM-
CTBOY» AyWW — aHanor Mysbiki. Cnegys 3TOM aHaNormu,
Mbl PaccMaTpMBaan BbIlE YHWKA/bHblE BPEMEHHbIE
$bEeHOMEHbI COMOCTaBUTEIBHO C PasHbiMKU GUINYECKU-
MU TEOPUAMM.

YAUBUTENBHO, YTO TOT e MPUHLMN CBOErO poga
NMAEHTUOUKALMM NCUXONOTUU IMHHOCTU U aPXUTEKTYP-
HOFO W/W CKY/IbNTYPHOTO MPOU3BEAEHUA UMEET Me-
CTO MPU BOCTNIPUATUN XYLOMKECTBEHHOIO NPOCTPAHCTBA.
M xoTA NpOCTPaHCTBO CTaTUHHO, OHO, Byayun xyaoxe-
CTBEHHO KOHCTUTYMPOBaHO — MPOMOPLUAMU, PUTMOM,
YKECTAMWM CKY/IbNTYP, BOBJ/IEKAET 3pUTENA B AyXOBHOE
nepexuBaHue, BO3BbILAKOLLEE AyLly, @ TEM CaMbIM Bbl-
3bIBAIOLLEE €€ ABUMKEHMUE.

«CKonacom bbina co3gaHa CTaTya BaKXaHKK U3 Na-
pOCCKOrO Mpamopa — MUUETOH, OHa MOI/1a NOoKasaTb-
CA YKMBOID; KAMEHb, Cam No cebe 0CTaBaACh BCE TEM e
KaMHeM, Ka3a/i0Cb, HapyLLUWA 3aKOHbI, KOTOpble CBA3a-
/1 C €10 MePTBOM NpUpoAoN... Tel Mor Bbl yBUAETb, KaK
3TOT TBEpPAbIA MO CBOEN NPUPOAE KaMeHb, Noaparkas
YKEHCKOWM HEXHOCTU, CaM CTan Kak ByATo Nerkum u ne-
peaaeT HamM XeHCKUM 06 pas, Koraa ero »eHcKan npupo-
A3 UCMOMIHEHA PE3KUX ABUMKEHWUI. JIULLEHHDINA OT Npu-
poAbl CNOCOBHOCTU ABUIaTLCA, OH MOA, PYKaMU XYL,0MK-
HWKa y3HaBaJl, YTO 3HAa4YUT HOCUTLCA B BAKXMHECKOM TaH-
ue u 6bITb 0T3BYKOM HBOra, HA30LLEALLEro B TE/0 BaKXaH-
ku. Cosepuas 3To MU, CTOANN Mbl, Kak ByaTo AULWKB-
LUIMCb gapa pe4n, —TaK APKO BO BCAKOW AeTaM Hanmca-
Ho 6bI10 NpoaseHWe YyecTBa» [/loces, 1979, c. 649].

Ho Kak 6bl HM 6blnM NOoAOOHBI AN UAEHTUYHBI
3CTETUYECKAn AEeNCTBUTENBHOCTDL U ee Co3gaHue TBOp-
UOM M BOCCO34aHWE 3puUTeNieM, MEPEWTU OT CTAaTUKM
BPEMEHM K ABUKEHUIO, OTOPBATLCA OT HAaJIMYHOIO, He-
NocpeacTBEHHO YyBCTBEHHOMO AMAN0ra BPEMEHWN OKa-
3a/710Cb BO3MOMHbIM, KaK C1egyeT U3 3TUKO- U 3CTETUKO-
dunocodcekoro nccneaosanma A.P. llocesa, TONbKO KOT-
A3 MoABWJ/ICA ABYMIAHOBLIA CMbIC/IOBOW MOTOK, KOT-
Ja NoABUIACb CMbIC/IOBasA, MaeasbHas, 3CTeTUHECKan
peanbHOCTb — 06 3TOM LA peyb BbiLLEe — NPU aHanu3e
COOTHOLIeHMA Mnda 1 NoHATUA. C 3TOro MOMeHTa NOoAB-
JIEHWUA UAEaNbHOMO CMbIC/IOBOTO OTHOLLEHWA Ye/I0BEKa
NPOUCXOAMUT ero 0CBOBOXMAEHMNE UCKYCCTBOM.

Ype3sBblMalHO MyOOK B 3TOM OTHOLLEHWMW aHANN3
Benb}panHbIM apXUTEKTYPHbLIX CTUEN B €70 NOYTU NO3-
THUYECKOMN KHUre «PeHeccaHc W 6apoKKo». [0TUKa, c4u-
TaeT OH, co34ana Takyto popmy, KoTopasa U Cymena Bbl-
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harmony.Thisisactuallythemathematicaltheory
of a static nature. The other one, according to
A.F. Loseyv, is physical in nature, since itis proved
thatthe “structure” of soulisanalogoustomusic.
Following this analogy, we analysed above the
unique temporal phenomena in comparison
with different physical theories.

It is surprising that the same principle of a
kind of identification of individual psychology
and architectural or sculptural work takes place
in the perception of art space. And although
space is static, being constituted artistically by
proportions, rhythm, gestures of sculptures,
it involves the viewer in spiritual experience,
elevating the soul, and thereby causing its
motion.

“Scopas created the statue of bacchant of
Parian marble, it might have seemed alive; stone
staying the same stone itself seemed to have
violated the laws that had related it to dead
nature...Youcouldhaveseenhowthisstonebeing
hard by nature, imitated feminine tenderness, as
if it had become light, and gives us the feminine
image while its female nature is full of sudden
movements. Naturally deprived of the ability to
move, under the hands of the artist it learned
what it was like to float in a bacchanalian dance
and be an echo of the Creator condescended
into the body of a bacchante. Contemplating this
face, we stood as if had been struck dumb — so
bright in every detail the demonstration of the
sense was” [Losev, 1979, p. 649].

But no matter how similar or identical the
aesthetic reality and its creation by the creator
and re-creation by the audience were, it was
possible to move from statics of time to motion,
to break away from the present, directly sensual
dialogue of time, as it appears from the ethical
and aesthetic-philosophical study of A.F. Losev,
only when there was a two-pronged semantic
stream, a semantic, perfect, aesthetic reality —
this was discussed above —in the analysis of the
relation between myth and concept. Since the
appearance of the perfect semantic relation of
man his release by art has started.

In this respect the analysis of architectural
styles by Wolfflin in his almost poetic book
“Renaissance and Baroque” is extremely deep.
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pasuTb CTPEMJ/IEHME Ye/I0BEKA BBbICH, U BbI3bIBAET NpU
CO3epLaHnM 310 cTpemeHue. MHbIMU CIoBamK, apxu-
TEKTYPHBIE CTU/IM UMEIOT He TO/IbKO CTaTUYECKYIO rap-
MOHMUIO, HO BbIParKatoT CTPEM/IEHUE BLINTHM 33 Npeaensl
MJIOCKOCTHOIO NPOCTPaHCTBA, CTPEM/IEHUE BBEPX K CO-
BeplleHcTsy. lMocnegHee ABAETCA He TO/IbKO Kak Co-
BepLueHcTBO GOpM, HO KaK BblpaXeHue notpebHocTH
Ye/IoBEKa B COBEPLUEHCTBE Ayxa. 34ecb napagoKcalb-
HbIM 06pa3om COBMELLAETCA HECOBMECTUMOE — apXu-
TEKTYPHAA KOMMO3MLMA CTaTUHHA, MOTOMY YTO ee Kpa-
coTa B MPOMOPLMOHaNbHOCTU, a YCTPEMAEHHOCTb [O-
TWUKW BBbICb BbIPAKaeT BbIXOA, 3a Npeaesibl 3TOro Leso-
ro, NoTpebHOCTb B ABUKEHMU. HO NONOMKEHUE «BBEPXY,
COEeAMHEHHOE C HanpaB/IEHHOCTbIO HALLEro B30pa, eCTb
JBUKEHWNE HE3ABEPLUEHHOE, NMOCKO/IbKY OHO CTPEMUTCA
He K TOYKE BBEPXY, K L&/, HO NPUBA3AHO K Hanpasne-
HUIO, K KoopaMHaTe. Ta Xe CBA3b ABUMEHUA CO CKY/b-
NTYPHbIMUK Npou3sBeaeHuAMM npocnexxunsaetca A.P. flo-
CEBbIM OTHOCUTE/IbHO HACTOALLEFO BPEMEHM, MOCKO/Ib-
Ky OCYLLECTBAAETCA aKT 3CTETUHECKOrO BOCMPUATUA
u nepexkuBaHus. Cy6beKT BO3HUKAET, BbICBODOMKAaACh
M3 No3mumun ynogobneHna cBoux YyBCTB 3CTETUHECKO-
My ABNEHUIO, NpeameTy. OH MOXET OTHECTUCH K HEMY.

M 3T0 OTHOLLEHMWE CBA3AHO HE C MOMEHTOM BCTPEYU
Ye/IoBEKA C MPOU3BELEHMEM UCKYCCTBA U/IN HayKu, a C
0CobbIM BHYTPEHHUM BpPEMEHEM, B KOTOpomMm odopm-
JIAETCA 3CTETUHECKAA N/IM TEOPETUHECKAA NOTPEBHOCTD,
MOTMBaLWMA, HyBCTBO NPEKPACHOIC, MOHUMaHWE Teope-
TUYECKUX MAeN. 3cTeTUKa u Ppunocodus 3CTETUKM TpaK-
TYHOT ABYNIAHOBOCTb Kak U306parkeHne uam acteTu4e-
CKUI NPeSMET, CHOXET, TEMY, KaK TO, HTO OHU BbIPaKatoT.
WUTaK, Mbl Npocieguan UCTOPUYECKYIO NOC/IEA0BATE b-
HOCTb W JIOTUHECKYIO  CYLLHOCTb  BO3HWKHOBEHMUA
06pa3HO-CMbICIOBON UAEANBHON AEUCTBUTENIBHOCTH,
€e Ha3HavyeHue B crnocobe CyllecTBOBaHUA YeN0BEKa,
ee «CnocobHOCTbY paclIMpPeHUs ero BpemeHun. Ho 1o
OENCTBUTENIbHOCTD KY/IBTYPbl, Kak Mbl MPEANONA0KNIAM,
MO FOHFOBCKOMY MPUHUMMY NPUMM3IHEHHOTO OBNaLEHMUA
€0 CTAaHOBUTCA MW JO/MKHA CTaTb AeNCTBUTENBHOCTLIO
MHAUBMAR, IMHHOCTU. U 34eCh NPOUCXOANT E€ HOBAA aK-
TyaiM3aums, Ho 0cobeHHbIM 06pa3oM — NCUXMYECKMMM
BO3MOMHOCTAMM JIMYHOCTM B 0cOBOM Mpouecce scTe-
TUYECKOTO BOCMPUATUA U NepexunsaHma. U 3gecob npo-
UCXOAUT YABOEHWE BpemeHU, NoAobHOe onncaHHoOMY
O.M. ®peitaenbepr.

3cTeTUYECKUI CYOBEKT ABAETCA HE TObKO Cybb-
€KTOM aKTOB BOCMPUATUA, OH CTAaHOBUTCA Cybbek-
TOM [JYXOBHOIO YCTPOEHWA CBOEr0 BHYTPEHHENO MUPa
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Gothic, as he says, created the form, which
managedtoexpressthedesireofmanheavenward,
and it evokes this aspiration in contemplation. In
other words, architectural styles have not only
static harmony, but also express the desire to
go beyond the planar space, the desire to strive
upwards to perfection. The latter is not only
the perfection of forms, but the expression of
man’s need in the perfection of spirit. Here, the
incompatible is combined paradoxically — the
architectural composition is static, because its
beauty is in proportion, and the aspiration of the
Gothic heavenwards expresses going beyond
this whole, the need to move. But the position
“up”, coupled with the thrust of our sight, is a
motion in progress, as it tends not to a point
above or a target, but is tied to the direction, to
the coordinate. The relationship of motion with
sculptural works is also analysed by A.F. Losev
in respect to the present, as there is the act of
aesthetic perception and experience. The subject
emerges breaking from the position of likening
one’s feelings to the aesthetic phenomenon, the
object. It may relate to it.

And this relation is not connected with the
meeting of man with a piece of art or science,
but with a special internal time, which forms
aesthetic or theoretical need, motivation,
sense of beauty, understanding of theoretical
ideas. Aesthetics and philosophy of aesthetics
interpret two-pronged nature as an image or an
aesthetic object, plot, theme, something what
they express. So, we have traced the historical
sequence and logical entity of appearance of
figurative conceptual ideal reality, its purpose
in the way of human existence, its “ability” to
expand his time. But this is the reality of culture,
as we have suggested, according to Jung»s
principle of lifetime mastering it is or should be
the reality of the individual, personality. And
here is its new update, but in a special way —
through mental capabilities of the personality
in a special process of aesthetic perception and
experience. And here is doubling of time similar
to that described by O.M. Freudenberg.

An aesthetic subject is not only the subject
of acts of perception, it becomes the subject of
spiritual dispensation of one’s inner world on
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Mo NPUHLMINAM, KOTOpblE OH CMOT BOCCO34aTb. 34ecb
NpPoUCXoaunT NePEBOA IMYHOCTHLIXMOTPEOHOCTEN B 3TH-
YeCKMe UM acTeTuHeckue, barogapsa Yemy U BO3HUKAET
ayxosHocTb (I.C. Tapacos). Tem cambiM CO3aaeTCA €ro
COBCTBEHHDbIM BPEMEHHO-MPOCTPAHCTBEHHbIN  YXOB-
HbI KOHTUHYYM, KOTOPbIA UMEET CBOIO MEPHOCTb, CBOKO
UEHHOCTHO-BPEMEHHYIO aPXUTEKTOHUKY. ITOT KOHTUHY-
YM He 3aMKHYTOE MWHTEPHAJIbHO-9KCTEPHAIbHOE Mpo-
CTPaHCTBO. 3TO BPEMSA-NPOCTPAHCTBO, MMeS B CBOEN
OCHOBE MPOoLEeAYpPbI, COAEPHKALLMECA B KYAbTYPE —Hayy-
HOW (3HaHWA), acTeTUYECKOW (popmbl), — UMEET O4YEHb
C/TOMHYIO OpraHn3aumio. MoMeHT 0bpaLLeHUs K Hayy-
HOW KOHLUEMUMM, K 3HAHUAM U COAEPHALLMMCA B HUX
naeanbHbIM 06 beKTam A0MKEH ObITb CBOEBPEMEHHBIM
C TOYKU 3PEHUA BHYTPEHHEN IOTUKU CaMOM JIMMHOCTM.
MpoYecTb Hay4HYIO KHWUTY MM NPOBECTM ABa 4aca Ha Bbl-
CTaBKe KapTUH €eLle He 3HaYUT KBOUTMY» B UX CMbICIO-
BOE MAEA/IbHOE BPEMA-NPOCTPAHCTBO, MPUCBOUTL €ro.
JlnyHoCTL Ao/MmKHa 061agaTb HEKOTOPOW BHaYase, Mo-
»KeT bbITb, He opopMUBLLEIACA, HE Pa3BUTON NOTPEBHO-
CTbIO B 3TUX KY/IETYPHBIX LEHHOCTSAX, @ 3aTeM — MHTEpe-
COM, OTHOWEHWEM K HUM. UHBIMK CIOBaMM, OHA J0OJIK-
Ha y3HaTb, HANTWU B HUX NpPeaMET CBOel noTpebHocTH
1 BbIpa3nTb cebA Tak, YTOObl, CAMOBbIPaXKasaCb, packpe-
NOCTUTb UX COAEPMKAHUE U Cnocob opraHu3aumm, «1o-
TMKy». A 3TO CaMOBbIPAXKEHWE CBA3AHO C OQHOBPEMEH-
HbIM NPEBPALLEHNEM CBOUX U3HEHHBIX, YIKE C/IOMUB-
LWMXCA AYXOBHbIX M APYyrMX MoTpebHOCTEN B ICTETH-
YecKue, No3HaBaTesNbHble U T. 4. CTAaHOB/IEHWE TaKoro
cybBbeEKTA — ITO €0 3TUHECKOE U 3CTETUYECKOE CaMOBblI-
paXkeHUE, «A3bIKOMY» KOTOPOTO M CTaHOBATCA CMbIC/IO-
Bble «reLTanbTbIY.

«Mpwu ctabunusauum nosHawouwero “a”, otaeneH-
HOro OT No3Hasaemoro “He-a", — nuweT O.M. PpeliaeH-
Hepr, — cybbeKT y»Ke HAaCTO/bKO BbIPOC, YTO CMOT Ha4aTb
KOHCTPYMPOBaHWe Napa/uieNlbHo MUpY 0BBbeKTa — cBoe-
ro cob6¢cTBEHHOTO CyObEKTHOIO MUPa, CO CBOEN OTAE/Nb-
HOI 06MacTblo, CO CBOMMM 3aKOHamu. MNommumo TOro,
YTO 370 6610 IMYHOCTHBIM MUPOMOHUMaHWEM, B Ho-
raToM WHTE//IEKTE ITOT CYObEKTUBHBIM MUP MPUHK-
man popmy Kak bbl CaMOCTOATENBHOTO MJ1aHa, HE3aBU-
CMMOTO HW OT KaKoro 06beKTa... /llogu cTanm pasHUTbLCA
Apyr oT gpyra 06bemom 1 Ka4ecTBOM CBOETO MUPONO-
HUMaHUA, U TEMEPb Y HEKOTOPbIX BbIAAIOLWMXCA Noaei
noAsuaacb cnocoBHOCTb MbICAUTE 0COBbIM U cneum-
GUYECKMM MbILLIEHMEM, B KOTOPOM TPaHULpBl NO3Ha-
Hus Honee pasaBUHYTbI, YEM Y APYTUX JIOAEN TOM e
snoxu. OHO NPOABAANOCL HE MOBCEAHEBHO W HE MpU
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the principles that the one was able to recreate.
Here is the transfer of personal needs into ethical
and aesthetic, and so there is spirituality (G.S.
Tarasov). That is how its own time-space spiritual
continuum is created; it has its dimension, its
value and time architectonics. This continuum
is not closed internal-external space. This
time-space, having the procedures at its core
which are contained in the culture — scientific
(knowledge), aesthetic (forms), — has a very
complex organization. The time of referral to the
scientific concept, to the knowledge and the ideal
objects containedinthem mustbe timelyinterms
of the internal logic of the personality. Reading
a scientific book or spending two hours at the
exhibition of paintings does not mean “entering”
their semantic ideal time-space, assigning it. The
individual must have some need in these cultural
values which may not be formed in the beginning,
and then must take an interest in them and have
an attitude. In other words, one should learn and
find the object of one’s need in them and express
oneself so that while expressing oneself the one
liberates their content, method of organization
and “logic”. And this self-expression is associated
with the simultaneous transformation of one’s
life, already established spiritual and other needs
in aesthetic, cognitive, etc. The formation of such
anobjectisone’sethical and aestheticexpression,
the “language” of whichthe meaningful “gestalts”
become.

“During the stabilization of knowing «me»,
separatedfrom the knowable «not-me», as O.M.
Freudenberg says, the subject has grown so
much that was able to start constructing one’s
own subjective world parallel to the world of
the object, with its a separate area and laws.
Besides the fact, that this was a personal
view of the world, in the rich intelligence this
subjective world took shape of a separate plan,
independent of any object ... People began to
differ from each other by the amount and quality
of their understanding of the world, and now
some outstanding people have the ability to
think in a special and specific way of thinking,
where the boundaries of knowledge are more
separated than other people of the same age
had. It was shown not every day and not in all
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BCEX YC/IOBUAX HE MOTOMY, YTO Y HENIOBEKA MOXKET HbITb
ABa MbILW/IEHUSA, @ NOTOMY, 4YTO OObIAEHHAA *U3Hb Ha-
CUJIbHO 3aCTaB/IAET IMYHOCTb NOAYNHUTLECA CBOEMY LUa-
610Hy 1 TpebyeT, 4TO6bI BCe HEOOLIMHOE 3aMeLLanochb
0BbI4YHbIM, C/I0XKHOE — NPUMUTUBHBIMY [PpeliaeHbepr,
1978, c. 445].

B.l. UBaHOB cnpaBeg/iMBO OTMEYAET, YTO 3TOT MUP
[JaH 4YesI0BEKY HE B Ka4ecTBE MPUHYAUTENIbHOIO KU3-
HEHHOTO O6CTOATENBLCTBA, YTO OH JIMLLEH MPU3HAKOB YTU-
NIMTapHOM NONe3HOCTU. «MCKyCCTBO He NPOCTO BOBAEKa-
€T CO3HaHMe Ye/I0BEKa B HEKMI MHPOPMALMOHHBIN No-
TOK, — nuuweT B.IN. UBaHOB, — OHO, 4YTO Camoe [N1aBHOE,
CO342€eT MPOCTPaHCTBO MEPEBON/OWEHUA YenoBeye-
CKOM NMYHOCTM B MHOroobpasHble ¢popmbl ObITUA, MO-
AnbUUMPOBaHHbIE CUION TBOPYECTBA U BOODpaXeHUa»
[UBaHoB, 1977, c. 207]. OaHaKO HUKAaK Hesb3dA corna-
CUTBCA C TEM, 4TO M Becco3HaTeNbHOE, U XYA0MKECTBEH-
Has peasibHOCTb «0bpa30oBaHbl AEATENBHOCTBIO» [Tam
e, €. 231] M UMEeIOT TONbKO LLeNEeBYIO Hanpas/EHHOCTb.

34.ecb OH NPOTUBOPEYNB, YTBEPMKAAA LLE/IEBYIO Ha-
NpPaBAeHHOCTb U AEATENBHYIO CYLLHOCTb XYA0MECTBEH-
HOM peanbHOCTU, OH OAHOBPEMEHHO pa3gensaeT uaeto
K. MapkKca, 4To 3T0 «cneunduyeckmin MMp 4yBCTBEHHOTO
6bITUA 4515 co3epuaHua» [Tam e, ¢. 215], «nepexmae-
Mble (XyAOKeCTBEHHbIE) peanbHOCTUY» [Tam e, ¢. 227].
Ecnn nosHaHWe MOXKHO YC/IOBHO CHUTATb AEATE/IbHO-
CTblO, TO 3CTETUYECKAA aKTUBHOCTb — 3TO CO3EPLIAHMUE,
T. €. HEYTO COBEpLUEHHO UHoe. OH ryboKo npas, roso-
pA, UTO B NEepPeXUBaHUUN KMPOABAAETCA TOTa/IbHOCTb Ye-
NoBevecKkoro cnocoba M3HW; NO3BONAIOLLAA YeoBe-
Ky aKKyMY/IMPOBaTb *KM3HEHHLIW MPOLECC, He TEPAACH
B Er0 BHELIHEM TEYEHMUMU U COXPAHAA TOMAECTBO C Ca-
mumcobom» [Tam xe, . 226]. Ho oH 3abny»<gaetcs, cun-
TasA 3TOT NPOLECC UEIMKOM OCO3HAHHbIM U LLeIeHanpas-
JIEHHBIM.

CornacHo C.J1. PybuHWTeNHY, CO3epUaHNE ABNAET-
CA OT/IMYHBIM OT AEATE/IbHOCTU CNOCOBOM OTHOLLIEHUA
yesioBeKa K Mupy. [eaTeNbHOCTb, AaXe TBOPYeCKas,
nmeeT cBoe cOBCTBEHHOE, OYEHb ONpeaesieHHoE, Ko-
HeyHoe (3aKaH4YMBaIOLLEECA Pe3YyNLTaToM) BpeMeHHO-
NpPOCTPaHCTBEHHOE W3MepPeHUe, ceol anroputm. Co-
3epuaHue ke onuMpaeTcA Ha beccosHaTenbHoe, ocy-
LLECTBAAOLLEECA Er0 MEeXaHU3Mamu, obnekaacb B xy-
A0XKecTBeHHble GopMbl, YCIOBHOCTM, 06pa3bl Npouec-
CyanbHO, AMHAMMUYHO M 4acTo Henpou3eosbHo. Ho co-
eVUHEHUE AyLIEBHbIX CUA JIMYHOCTU, NoTpebHOCTeN ee
CaMOBBIPaXEHWUA C peannamm 3CTETUHECKOro, Npuob-
peTan LeHHOCTHbIV XapaKTep, CO34aeT U NogTBep:KaaeT
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circumstances not because a person may have
two ways of thinking, but because ordinary life
forces the personality to submit to its template
and wants all the unusual to be replaced by
the usual and the difficult — by the primitive”
[Freudenberg, 1978, p. 445].

V.P. lvanov rightly points out that this world
is given to man not as the forced vital fact, that
it has no signs of utilitarian usefulness. “Art
does not just involve human consciousness
in a flow of information, — V.P. Ivanov says, —
what is more important, it creates the space
of transformation of the personality in the
diverse forms of being modified by the power
of creativity and imagination” [lvanov, 1977,
p. 207]. However, we can not agree with the
fact that both the unconscious and art reality
are “formed” by activity” [ibid, p. 231] and have
only a target orientation.

Here he is contradictory, insisting on the
target orientation and participative nature of
art reality, he also supports the idea of K. Marx,
that this is “the specific world of sensual being
for contemplation” [ibid, p. 215], “experienced
(art) realities” [ibid, p. 227]. If knowledge can
be conventionally considered to be activity,
then aesthetic activity is contemplation that is
something totally different. He is quite right in
saying that in the experience “the totality of the
human way of life allowing man to accumulate
the process of life appears without getting lost in
his external movement and maintaining identity
with himself” [ibid, p. 226]. But he is mistaken in
considering this process entirely deliberate and
purposeful.

Accordingto S.L. Rubinstein, contemplation
is a kind of the attitude of man to the world that
is different from activity. Activity, even creative,
has its own, very specific, final (ending with a
result) time-space dimension, its own algorithm.
Contemplation is based on the unconscious,
carried out by its mechanisms, being clothed
in artistic forms, conventions, images in a
procedural, dynamic and often involuntary
way. But the union of spiritual forces of the
personality, the needs of one»s self-expression
withtherealities of the aesthetic, acquiring value
character, creates and supports and maintains
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W yAEPKUBAET B MOTOKE BPEMEHU UAEHTUHHOCTD JINY-
HOCTK camoli cebe, U TemM CaMbiM CO34AETCA U pPacLLm-
paeTca ee HacTtoswee Bpema. OHa noctoaHHO andde-
PEHUMPYET U UHTETPUPYET pPas3/iMyHble CMbICAbI, Bre-
YaT/IEHUA, OTHOLWIEHWA, KOHCTPYUPYA CBOM MUP, CBOIO
NCUXONOTUHECKYIO KY/IbTYPY, OCHOBAHHYIO Ha NPOEKTHO-
peryaupytoulen GyHKuMmM ncnxmku [CenesHesa u ap.,
2010, c. 133], noaTeepKAan TEM CambiM CyOBHEKTHOCTb
B CAMOPA3BUTUM U YNPaBAEHUM MPOCTPAHCTBEHHO-
BPEMEHHOM OpraHn3aUMen XU3HeJeATEIbHOCTU.

Taknm 06pa3om, Halll aHAIN3, HAYABLLMCH C MexXa-
HU3MOB UCTOPUYECKOTO CMHKPETUYECKOTO CO3HaHMs,
obecnevuBatowero, o MHeHuo ¢punocodos, yaepra-
HUE MIHOBEHMA HACTOALLEro, NPorAA Yepes OCMbIC-
JIEHWe 3Tanos pPa3BUTUA MEXaHW3MOB BOCNPOU3BOA-
CTBA XY 0¥KeCTBEHHbIM CO3HAaHUEM ABUMKEHUA, PUBEN
K MEXaHM3MaM CO3HaHUA MHAMBUAYANIbHOCTW, JIMYHO-
CTU, KUEJIbY» KOTOPbIX — NPUOBLLEHNE IMHHOCTM K bec-
KOHEYHOCTU Ky/bTYypbl pagau obOoralleHus U yTBepHK-
AEHUA ee UAEHTUYHOCTU (M B STOT CMbIC/IE HACTOSLLE-
ro) u ceba 8 Hosom Kavecrtse. Popmynunpys cneundu-
Ky crnocoba getepMuHauuKM 4Yenosevyeckoro 6biTus,
C.JJ1. PybuHwTenH 0603HaumM ee Kak «npebbiBaHue
8 USMEHEHUM» WU COXPAHEHUE B U3MEHEHUU (Man
TOXAECTBEHHOCTE M3MeEHsAIoLLerocs). 3aeck coaep-
YKMTCA OTBET Ha BOMPOC O creunduKe YeT0BEYECKOTO,
JIMYHOCTHOTO BPEMEHMU.

®opmyna C.J1. PybuHLITEMHA O NpoABAEHUA U pa3-
BUTUN IMMHOCTU B AeATENIbHOCTU MOXKET ObiTb Nepedop-
MY/IMPOBaHa cieayowmm obpasom: npoasaas cebs, Ho
He TO/IbKO B AeATENBHOCTU, HO U B CO3EPLAHWUM, JINY-
HOCTb BO3BpalLaeTcs K cebe B HOBOM KadecTse, obora-
LLan M Hacbiwas cebs u ceoit mup. Taknm obpasom, oHa
YTBEPKAAET, Ka3anocb Bbl, CBOIO UAEHTUYHOCTL Yepes
NpuobLLeHNE K BEHHOCTU UCKYCCTBA, HAYKU, KyAbTYpbI,
a nocnegHas npuobpeTaer 3Ty BEYHOCTb B 3TOM BOC-
npousseaeHUu.

B yem yKe 3aK/II0YEHO COBEPLLEHCTBOBAHWUE IMHHO-
CTH, CBA3bIBaeMOE 0ObIMHO C ee NPUODBLIEHUEM K KYJlb-
Type? MOCTpOEHME CBOEro BHYTPEHHErO WMAEabHOro
MWpPa — ero LEHHOCTHOTO BPEMEHMU-NIPOCTPAHCTBA — OT-
KPbIBAET B YE/IOBEKE CMOCOBHOCTb K MAeanm3aumu, T. .
CTpeM/IeHUe K iydLiemy, bonee cosepllieHHomy. Npo-
bneme naeannsauMu MNoceaTUA CBOM JiydlLiMe Tpyabl
A.A. YXTOMCKMI, KOTOpPbIA CBA3bIBAJI €€ Mpexae Bce-
ro C HPaBCTBEHHbIMU OTHOWEHUAMM Niogei. OgHako
MAeann3aLma Kak CnocobHOCTb YeI0BEKA NPosABASETCA
M B €ro OTHOLWEHWU K cebe, B ero f-KoHUEeNuUUK, 3aKto-
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the identity of the personality to oneself in the
flow of time, thereby creating and expanding
its present. It constantly differentiates and
integrates different meanings, experiences,
relationships, constructing its own world, its
psychological culture based on the designing
andregulatingfunction of the psyche [Selezneva,
2010, p. 133], confirming the subjectivity in self-
development and management of spatial and
temporal organization of life.

Thus, our analysis, starting with
the mechanisms of historical syncretic
consciousness, which provides, in the opinion
of philosophers, the retention of the present
moment,havinggonethroughtheunderstanding
of the stages of development of the mechanisms
of reproduction by the artistic consciousness
of motion, led to the mechanisms of the
consciousness of individuality, personality,

I”

whose “goal” is to involve the individual to
infinity of culture for enrichment and approval of
its identity (and in this sense — the present) and
themselvesintheirnewcapacity. Formulatingthe
specificcharacterofthemethodofdetermination
of human being, S.L. Rubinstein identified it as
“being in the change” or maintaining in the
change (or the identity of the changing). Here is
the answer to the question about the specificity
of the human, personal time.

The formula by S.L. Rubinstein about the
manifestationand developmentoftheindividual
in the activity can be reformulated as follows:
showing oneself, not only in activity, but also in
contemplation,thepersonalityreturnstooneself
in one’s new capacity, enriching and saturating
oneself and one’s world. Thus, one seems to
state one’s identity through the communion
with eternity of art, science, culture, and the
latter gets this eternity in this work.

What is the enhancement of the
individual that is usually associated with one’s
acculturation? Building one’s innerideal world —
one’s valuable time-space — opens the ability to
idealize in man that is the striving for the better,
more perfect. A.A. Ukhtomsky devoted his best
works to the problem of idealization. In the
first place he related it to moral relationship of
people. However, idealization as a human ability
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YAIOLLEN, KAKU3BECTHO, «A» —PEaIbHOE U «A» —nAeasb-
HOE, U B €ro CTPEMJ/IEHUM K JTYYLLEN U3HU, B €T HKU3-
HEHHOM ONTUMU3ME. Naeann3aums u ecTb NposieieHne
AYXOBHOCTM Y€/I0BEKA, KOTOPas He MPOCTO U He TOJib-
KO pacwupsieT Bpema-NpoCTPaHCTBO HACTOALLETO, HO
W NpoeumMpyeT byayllee KaKk Jiydlee Mno OTHOLIEHUIO
K HACTOALLEMY, KaK OTBEYAIOLLEE BbICLUIMM KpUTEPUAM
yesioBe4yHOCTH. Miaeannsaums —aTo cnoCOBHOCTb YMHO-
YKEHUA LLEHHOCTU XMU3HU U APYTUX JIIOAEN, MPOTUBOMO-
JIOYKHas NPU3EMJIEHHOCTU U OTPaHUYEHHOCTH.

Waeanusaums npeanonaraeT HEKOTOPYIO OTAaNeH-
HOCTb OT HACTOALLETO, MPUMNOAHATOCTL MAEaNA Hag, 0bbl-
[AEHHbIM, €ro CBEPXLEHHOCTb U COBEPLUEHCTBYET Yeso-
BEKA, €ro CNocobHOCTL Ceg08aTh 33 LLEHHOCTLIO, OMK-
pascb Ha 6e3rpaHMYHOCTb CMBIC/IA, €e NPUTAraTeslb-
HOCTb, €€ YeJ/I0BEYHOCTD.

B.A. LWagpukoe BbicKasan rnybodanilyio MbIC/b,
YTO Ky/IbTYpa AOCTUraeT CBOEN PEaNbHOCTH, TOJIbKO CTa-
HOBACb Ky/bTYpPOK indHocTn [LLagpukos, 1996]. Tonb-
KO *KMBOI YeI0BEK CBOMM NOCTyMNaHWem (cneaya TepMu-
Ham M.M. BaxTuHa) UeHHOCTHbIM 06pa3om NpuaaeT en
BbICLUYIO CTENEHb PEASIBHOCTH.

MpucBoeHMe — NpPoABIEHMUE aKTUBHOCTM JIMHHOCTU
8 OB/IAZAEHUUN KY/ILTYPOM, OMbBITOM, COUMANIbHBIMU BO3-
MOXKHOCTAMM, «noTpebneHne» obuiecTBeHHbIX 6nar
U UEHHOCTEN, WCMO/b30BaHUE BO3MOXHOCTEN, NoAa-
OEPXKKU Apyrux ilogen ana obecnevyeHns CBOEM U3HM.
MoTpebneHne, NPUCBOEHNE MOMKET HOCUTb TBOPYECKUIA
WM UHAMBUAYA/IbHBIA XapaKTep, MpPosABAAsACb B CBO-
H604HOM PacnopsXeHUU NMPUCBOEHHBIMU LEHHOCTSAM,
AYyXOBHbIMM, Ky/bTypHbIMK B/1aramu, B UX npeobpaso-
BaHUM U Pa3BUTUN. Yepes MPUCBOEHUE OCYLLECTBAAETCA
YAO0B/IETBOPEHUNE YM3HEHHbIX NOTPEOHOCTEN IMYHOCTU
8 6€30MacHOCTH, YPOBHE KU3HM, TBOPYECTBE, HA OCHO-
BE MO/y4YeHUss 0BpPa3oBaHUA, MO/b30BaHUA MPABOM
M MaTepuasibHbIMK Baramu.

Ob6bEeKTMBALMA — B KOHEYHOM UTOre TO, YTO OTAa-
€T IMYHOCTb 0bLecTey B 0OMEH Ha NpeaoCcTaBleHHOE
e 6naro. OgHaKo B CO3HaHUWN IMYHOCTU U €€ peasibHOM
YM3HU OOBEKTUMBALMA KaK HEMOCPeACTBEHHAA oTdada
06L1ecTBY CBOMX CUN M CNOCOBHOCTEN BbICTYMAET TOJIb-
KO B AeATeNbHOCTH, 6oee Toro, B TpYAE.

He npeTeHaya Ha NOHOTY U TyBUHY 06 BbACHEHMUS,
MOYHO CKa3aTb —NpeBpaLLeHNe HyBCTBA B 0COOYIO ABU-
HYLLYIO CUATY, < ABUTaTENbY AYXOBHOW }U3HU TMUHOCTH,
OKa3bIBAETCA BO3MOXHbIM NMPU YC/0BUU JOCTUMEHUSA
OMWUCAHHOM BbILLE NPONOPUMOHANBHOCTU IMHHOCTHOTO
BPEMEHMU.
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manifests in one’s attitude toward oneself, in
onen»s self-concept, consisting, as we know,
of “me” — the real and “me” — the perfect,
in one’s striving for a better life, in one’s life
optimism. Idealizationis manifestation of human
spirituality, which does not simply extends the
time-space of the present but also projects the
future as the best in relation to the present,
as meeting the highest criteria of humanity.
Idealization is the ability to multiply the value of
life and other people opposite to earthiness and
limitation. Idealization implies a certain distance
from the present, the elevation of the ideal over
the ordinary, its super-value; it improves man,
his ability to follow a value basing on the infinity
of its meaning, its appeal, its humanity.

V.D. Shadrikov expressed a profound idea
that culture reaches its reality, only becoming the
culture of the individual [Shadrikov, 1996]. Only
man by his acting (following M.M. Bakhtin’s term)
gives it a high degree of reality in a value way.

Assignment is manifestation of activity of
the individual in learning culture, experience,
social opportunities, “consumption” of public
goods and values, use of opportunities, support
of other people for maintaining one’s life.
Consumption, assighment may have a creative
or individual character, manifesting in the free
disposal of assigned spiritual values, cultural
goods,intheirtransformationanddevelopment.
After the assighment comes, the satisfaction
of vital needs of the individual in security, the
standard of living, creativity, on the basis of
getting education, using the right and material
goods, happens.

Objectification is ultimately what the
individual gives to society in exchange for the
benefit offered. However, in the mind of the
personality and one’s real life objectification as
animmediate return of one’s forces and abilities
to society appears only in activity, in fact, in
labor.

Without claiming completeness and depth
of explanation, we may say that transforming
the sense into the specific driving force, the
“engine” of the spiritual life of the individual is
possible provided that there is the achievement
of the above proportionality of personal time.
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CnocobHOCTb IMYHOCTU K Camopeanmn3aumm, obbek-
TUBALMM CBOMX BO3MOMHOCTEN B KY/IbTYpe U obLiecTse (B
TMNOTETUYECKOM NOPAAKE), BpEMEHU-TIPOCTPAHCTBE A5
TOro, 4To6bl OBNAAETH BPEMEHEM-NPOCTPAHCTBOM KOHTY-
pa AeATENIbHOCTM, UCNONb3YA CAMOPETYAALMIO KaK cpes-
CTBO ONTMMM3AUMM MOCAESHEN, a AEATENIbHOCTb OCy-
LLECTBATL HE TO/IBKO pagu pelleHua npobiem camo-
peanun3auym U CaMOYTBEPHAEHUA B XMU3HU U COUUYME,
a paay AOCTUMKEHUSA, HE CKaYKEM — CHACTbSA, HE CKaXem —
Hnara, HO, CKaXem, ydLuero cnocoba »KU3HU il gaein. 3To
npespaLieHne TpebyeT 0cobbIX IMYHOCTHBIX YCUITUIA, MO-
CKOJIbKY peanbHOE BPEMSA U3HM, ee peasibHble Aena, OT-
HOLLEHWUSA C I0AbMU OTBEYAIOT U3HEHHOW Heobxoau-
mocTu. OHM TpebyloT orpaHUYeHniA, NPUHUMNA Heobxo-
Anmoro u goctatodHoro. Maean v ngeanusaums — cde-
pa HeobssaTenbHoro, cdepa, KOTopaa He NpeabABAAET
K 4e/I0BEKY HUKaKUX TpeboBaHWM, HM 3a YTO He Kapalo-
Was, He oBBUHAIOLLAA HU B YeMm. [loyemy e OH, 3axa-
ThIi B TMCKaxX NOBCEAHEBHbBIX A€, CNELLKU, HEOTAOMKHDBIX
0bA3aTenbeTs, HEOBXOAMMON MMU3HEHHOW W AENOBOMN
CKOPOCTH, TEMNA, BAPYT OKa3biBaeTcA cnocobeH «nepe-
LLArHyTb» Yepes 06A3aTeNIbHOCTb M NOAE3HOCTb U BbIUTU
B Apyroe AyXOBHOE UAea/IbHOE BPeMsA U NPOCTPaHCTBO?
OTBETHa 3TOT BONpPOC eLLe NpeACcTouUT HalTu. Ho B KaTero-
pUAX BPEMEHWU MOMKHO OMNPEAEUTb 3Ty CNOCOBHOCTb Kak
CNOCOBHOCTb IMHHOCTU K NMOPOXKAEHUIO BPEMEHU Yepes
coeMHEHWE CO BpEMEHEM Ye/I0BEYECTBa.
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An individual’s ability to self-realization,
objectification of their opportunities in culture
and society (in the hypothetical order), time-
space helps to capture time-space of the outline
of the activity, using self-regulation as a means of
optimizing the latter, and the activity is carried out
notonlyforthe sake of solving the problems of self-
realization and self-affirmation in life and society,
but for the sake of achieving not happiness or the
good, but the best way of life. This transformation
requires special personal efforts, because the
actualtime of life, one’srealwork, relationship with
people corresponds to vital needs. They require
the restrictions, the principle of the necessary
and the sufficient. The ideal and idealization is
the sphere of the non-binding, the sphere which
does not impose any requirements to man, which
does not punish and does not blame. Why does he,
being clamped in a vise of daily affairs, rush, urgent
commitments, required life and business speed,
pace, suddenly turn out to be able to “step over”
obligation and profitability and go to other spiritual
ideal time and space? The answer to this question
is yet to be found. But in terms of time we can
define the ability as the ability of the personality
to spawn time through the connection with the
time of humanity.
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